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 يف ھمیلعت ىقلت .ةیزمرلاو راثلآا ملع نیب ھنف عمجی ،يروس نانفو تاحن )بلح ،١٩٦٥ دیلاوم( نیدلا جات دھاز
 سویرولاكب ىلع لصحو ،بلحب ةلیمجلا نونفلل دمحم يحتف دھعم يف تحنلاو ةلیمجلا نونفلا سرد ،نونفلاو مولعلا
 ،UCL ندنل ةعماجب راثلآا دھعم نم ةیرثلأا عطقلا تاسارد يف ریتسجامو ،بلح ةعماج نم ةیقیبطتلا ءایمیكلا يف
 يرصملا فزخلا ةعانص تاینقت ىلع ھثحب زكر ثیح ،ندنلب رتسنمتسو ةعماج نم هاروتكدلا ةجرد ىلع لصح مث
 .میدقلا

 .لمعیو میقی لازی لا ثیح ،ندنل يف رقتسی نأ لبق ایلاطیإو ایناملأ يف شاعو ،١٩٨٩ ماع ایروس نیدلا جات رداغ
 كیماریسلاو ةمیدقلا تایراخفلا ممر .ثحابو ،ممرمو ،راثآ ملاعك عساو قاطن ىلع لمع ،ةینفلا ھتریسم بناج ىلإ
 يف نواعتی ثیح ،ندنل ةعماجب راثلآا دھعم يف يرخف ثحاب وھو ،ةیملاسلإا تاطوطخملاو ةیرامسملا حاوللأاو
 ارًمتسم ارًخاس ارًاوح" ھیمسی ام ھنف حنمت ةجودزملا ةربخلا هذھ .يبیرجتلا راثلآا ملعو میدقلا جاجزلا تاینقت ثاحبأ
 ."میدقلاو ثیدحلا نیب

 "تایاكحو ریطاسأ" :ةیدرفلا ھضراعم زربأ نم .عساو قاطن ىلع ھلامعأ نیدلا جات ضرع ،ةیناثلا ةیفللأا لئاوأ ذنم
 ،)٢٠١٤ ،ندنل ،ةیرصملا راثلآل يرتیب فحتم( "يتبش -ون ریرحت"و ،)٢٠١٥ ،ایلیزارب ،باونلا سلجم(
 :يرصملا يناشیقلا"و ،)٢٠١٧ ،رتسشنام فحتم( "ةقلعم ةقیقح :يتبش"و ،)٢٠١٦ ،ایلیزارب( "ةیرثأ تاقیقحت"و
 ،ةیملاع تاعومجم يف ةظوفحم ھلامعأ .)٢٠٢٤ ،ةدحتملا ةكلمملا ،نونفلل نوسنیكتأ زكرم( "ةرخلآا ةایحلل ءایمیك
 .ندنل يف تربلأو ایروتكیف فحتم اھنم

 ةعماجو يرتب فحتم عم نواعتو .ثحبلاو میمرتلا يلاجم يف رمتسم لكشب دھاز لمع ،ةینفلا ھتریسم عم يزاوتلاب
 تاینقت لوح ةیقئاثولا ملافلأا نم دیدعلا يف مھاسو ،فزخلا ةعانص تاینقت سرّدو ،يبیرجتلا راثلآا ملع يف ندنل
 .)سنیاسو ،يرفكسیدو ،يس يب يب تاونق ىلع( ةمیدقلا تاعانصلا

 



 
 

 2 

Zahed Taj-Eddin (b. 1965, Aleppo).  Educated in both science and art, he 
studied Fine Art and Sculpture at the Fatehy-Mohamad College of Fine Art in 
Aleppo, earned a BSc in Applied Chemistry at the University of Aleppo, an MA 
in Artefact Studies from UCL’s Institute of Archaeology, and later a PhD at the 
University of Westminster, London, where his research focused on ancient 
Egyptian faience technologies. 

Leaving Syria in 1989, Zahed lived in Germany and Italy before settling in 
London, where he continues to live and work. Alongside his artistic career, he 
has worked extensively as an archaeologist, conservator, and researcher. He has 
restored ancient pottery, ceramics, cuneiform tablets, and Islamic manuscripts, 
and currently serves as an Honorary Research Associate at UCL, collaborating 
on research in ancient vitreous technologies and experimental archaeology. This 
dual expertise gives his art what he calls “an ongoing, ironic dialogue between 
modern and ancient.” 

Since the early 2000s, Zahed has exhibited widely. Notable solo exhibitions 
include Mythologies and Fables (House of Parliament, Brasilia, 2015), Nu-
Shabtis Liberation (Petrie Museum of Egyptian Archaeology, London, 2014), 
Archaeological Investigations (Brasilia, 2016), Shabtis: Suspended Truth 
(Manchester Museum, 2017), and Egyptian Faience: An Alchemy for Afterlife 
(The Atkinson Art Center, UK, 2024). His work is held in international 
collections, including the Victoria and Albert Museum in London. 

Parallel to his artistic career, Zahed has worked extensively in conservation and 
research. He has collaborated with the Petrie Museum and UCL on experimental 
archaeology, taught faience-making techniques, and contributed to several 
documentaries on ancient technologies (BBC, Discovery Channel, Science 
Channel).    
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Artist Statement: 

My journey began in Aleppo, a city where history runs so deep it seems etched into every 
stone. This sense of living with such a rich past has shaped my artistic vision: I see myself not 
only as a sculptor but as an archaeologist of the present, excavating fragments of memory, 
myth and trauma. My sculptures are artefacts of the here and now; objects that bridge the 
ancient and the contemporary, embodying both the enduring archetypes of human culture 
and the crises of our present moment. 

The materials central to my practice, ceramic and bronze, carry both the scars and the 
resilience of history. The fractured textures and rough patinas of my sculptures evoke newly 
unearthed relics, yet the forms remain alive. In this tension between ruin and vitality, my 
work enacts what I call “excavations of the present”; a slow remembrance set against the 
accelerated amnesia brought on by war and the media. 

Ultimately my art asks us to witness and to question, as well as to celebrate beauty, art and 
the intellect. One of my archetypal figures is the goat; a figure of rebellion, which urges us to 
stand against silence, to resist the inexorable march of domination and to acknowledge that 
the ruins are already here. What matters now is how we choose to read them, and whether we 
can imagine a future beyond the shadows they throw. 

 نانفلا نایب

 شیعلاب روعشلا اذھ لكّش .اھراجحأ يف ارًوفحم ودبی ھنأ ىتح قٍمعب خیراتلا اھیف رذجتیٌ ةنیدم ،بلح يف يتلحر تأدب
 ةركاذلا تافلخم نع بقنأ ،رضاحلل رٍاثآ ملاع لب ،بسحف اًتاحن يسفن ىرأ لا اناف ،ةینفلا يتیؤر ةیخیراتلا دباولأا نیب
 عطق ؛رضاحلا نمٌ ةینف فٌحت يھ ،زنوربلا وا كیماریسلا نم ةعونصم اًبلاغ ةیتحنلا يلامعا .يسآملاو ریطاسلأاو
  .انرضاح تامزأو ةیناسنلإا ةفاقثلل ةدلاخلا ةلیصلأا جذامنلا دسجتو ،رصاعملاو میدقلا نیب طبرت

 ةنورمو بودن رانلاب ةلكشملا زنوربلاو كیماریسلا داوم لمحت ثیح .ةیتحنلا يلامعأ يف يرھوج رود بعلت ةداملا
 .ةیح لاكشلأا لظت كلذ عمو ً،اثیدح ةفشتكملا راثلآا ةعیبط يلامعلأ ةنشخلا حوطسلاو لیكشتلا رضحتسیو .خیراتلا
 ةِھجاوم يف ئداھ رٌیكذت ھنإ ؛"رضاحلا يف بیقنت " ھیمسأ ام يلامعأ دسجُت ،ةیویحلاو بارخلا نیب رتوتلا اذھ يف
  .ملاعلإا لئاسوو برحلا ھتثدحأ يذلاِ عراستمُلا ِةركاذلا نِادقف

 ءٌادن اھنإ .ركفلاو نفلاو لامجلاب لافتحلاا نعً لاضف ،لؤاستلاو ِةدھاشملا ىلإ ةوعد يھ يلامعأ ،فاطملا ةِیاھن يف
 ُّمھی امو .لعفلاب انھُ ضَاقنلأا نأب فارتعلااو ،رمتسمُلا ةِنمیھلا فِحز ةِمواقمو تمصلا ھِجو يف فِوقولا ىلع انُّثحی
  .اھیقلُت يتلا للاظلا زُواجتی لٍبقتسمُ لُُّیخت انُنكمُی لھو ،اھَتءارق رُاتخن فیك وھ نلآا
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The Artist-Archaeologist: Excavating Myth and Conflict in the 
Work of Zahed Taj-Eddin 
  

Zahed Taj-Eddin is not only inspired by archaeology. He is, in a profound sense, the 
archaeologist as artist, the artist as archaeologist. Born in Aleppo, one of the world’s oldest 
continuously inhabited cities, he grew up beneath the weight of centuries and within the 
shadows of political constraint. Shaped equally by his training as an archaeologist and 
conservator and by the tragic history of his homeland, his work demonstrates that the past is 
never lost but persistently resurfaces in the present, while simultaneously affirming the 
enduring value of beauty, art, and intellectual pursuit. 

At first encounter, his sculptures with their fractured surfaces and rough patinas evoke votive 
figurines from Mesopotamia, fertility idols from Anatolia, fragments of Egyptian temples, 
echoes of Phoenician, Etruscan, and Minoan bronzes. They also resonate with the haunting 
casts of human beings in their final struggle at Pompeii and Herculaneum, the stylized figures 
of the Scythians and the Amlash culture of northern Iran. These traditions, born of the Bronze 
Age and the archaic world, distilled gesture into archetype. Although Zahed carries this legacy 
forward, his sculptures take on contemporary archetypes: bulls as domination, sheep as 
obedience, goats as rebellion, horses and deer as aspiration and beauty, and women as the 
central force of balance, regeneration and wisdom. These characters are readable across 
borders and epochs and require no translation in order to be understood. Domination, 
obedience, rebellion, aspiration, wisdom: these are timeless human patterns. These forms 
carry our stories. Their seeming archaism conceals a living presence. The sculpting of them 
does not preserve history, but is of itself a form of excavation that reveals trauma and memory. 

Taj-Eddin often achieves his aim by means of “interventions”, which are simultaneously 
serious and satirical. His modern shabtis, the making of which employ the same techniques 
as those used in the making of ancient Egyptian faience, are set alongside ancient ones. Thus 
situated, whether it be in the Victoria and Albert Museum, Manchester Museum, the Petrie 
Museum of Egyptian Archaeology at University College, London or the august setting of Two 
Temple Place, they blur the boundary between artefact and artwork. These modern shabtis 
have been liberated from the onerous task of having to serve in the Afterlife and are now 
invited inside museum vitrines where, next to Bronze Age relics they appear with their mobile 
phones, shopping bags and protest signs. The museum is transformed into a space where 
ancient and modern traumas collide. We hear the urgency in their voices. These figures, now 
repurposed, explore themes of freedom and choice and are able to explore the contrast 
between ancient beliefs and modern expectations.    

Taj-Eddin’s work addresses current issues. In his bronze Sheep Go to Lampedusa a herd of 
sheep squeezed tightly together evoke the dangerous journeys made by refugees as they cross 
the Mediterranean. The difference is that Zahed provides them with an ark that recalls both 
the biblical Noah and the Babylonian Utnapishtim. Today’s crises are not fleeting headlines, 
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but permanent inscriptions staged in such a way they might have just emerged from the earth: 
migrations, battles, silenced voices. The sculpture Going in Circles makes plain history’s 
tragic repetition, the endless cycles of power and obedience. Here, sheep tread on an 
ensnaring golden path, from which there is no escape. Domination, displacement, obedience 
and rebellion are not closed chapters but recurring cycles in history. These sculptures are 
mirrors, reflecting not only what we once were but what we continue to be. And, cast in 
bronze, they are as enduring as any ancient idol.  

Among Taj-Eddin’s archetypes, the female figure occupies a central place. Women embody 
the Eternal Female power: they are creators, healers, survivors, carriers of wisdom and figures 
of beauty and endurance amidst destruction. Works such as Isis, Knowledge, Motherhood, 
Baraka, Swimmer, Destination Unknown and Bahia give their language visible form. In Isis 
and Mother of Knowledge, the ancient goddess of rebirth is reactivated; in Motherhood and 
Destination Unknown the woman in the shadow of war bears the weight of protection; 
Baraka embodies blessing and sustenance, the woman’s gesture both offering and sheltering, 
a reminder that nurture itself is resistance. Dreaming of A Boat, Swimmer and Boat Journey 
recall refugee crossings, their bodies stretched forward, dignified in their determination to 
endure. Bahia, from the Arabic word for “radiance,” suggests that the clearest articulation of 
survival is a kind of light. A votive figure, she carries over her shoulders the rebellious goat 
which represents another kind of shining; not through triumph, but through sublime 
resilience and strength forged in fire like the bronze of which she is made.   

The archaeological thread is crucial here. As an archaeologist, Zahed’s hands have handled 
figurines of Inanna, Astarte, Hathor and Isis, the talismans of life and protection in ancient 
Mesopotamia and Egypt. They are not inert relics but ancestral presences, which in his studio 
return as bronze and ceramic. These women embody cycles of care and resistance as lived 
realities. Women in war zones hold culture together, become artists, leaders and activists as 
well as mothers and providers, a duality reflected in his figures: fragility and strength, blessing 
and survival, persistence in the face of overwhelming force. Their urgency finds a parallel 
captured in Palestinian poet Hind Shoufani’s words: “Whether I am possessed by a thought 
or a feeling or a spirit that takes over my body, I’m not sure, but I have to write.” Zahed is 
likewise compelled. Creation is not luxury, but necessity and survival. Survival, as experienced 
in contemporary trauma, is testimony.                                                                                                                                                                                                       

Returning to Taj-Eddin’s animal archetypes, there is a powerful precedent for what he does 
in Arabic poetry and fable. The latter has a long lineage that originates in the ancient Sanskrit 
Panchatantra which via Middle Persian culminated in Ibn al-Muqaffa’s eighth-century 
Arabic translation Kalīlah wa Dimnah, which is considered a masterpiece of world literature. 
It was only a matter of time before it was translated into European languages. The animal 
stories contained within its pages carry political lessons and subversive truths. In Arabic 
literary tradition, poets have long cloaked political commentary with metaphor in order to 
survive censorship. At the same time they reach their audiences at a deep emotional register. 
The blind Syrian poet and free thinker, Al-Maʿarri (973-1057), whose home was close to 
Aleppo, employs animal imagery in the form of parables as a veiled critique of authority. 
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Incredibly he continues to pay for his disobedience as his statue portrait was recently 
beheaded by extremists. In the twentieth century, Mahmoud Darwish deployed allegory to 
articulate notions of exile and resistance, while the Syrian poet Adonis turned to mythic 
figures in order to veil radical visions of transformation. Allegory speaks where direct speech 
is impossible and because it appeals to both intellect and imagination it endures. One may 
connect Zahed’s approach to literature further afield, to Orwell’s Animal Farm and 1984, for 
example, where barnyard creatures reveal the mechanics of dictatorship and obedience.   

Zahed extends the tradition of animal allegory materially with sculptures as eloquent and 
defiant as poetry. At the heart of his menagerie is his own fable. While bulls dominate and 
sheep obey the humble goat, which may be read as the artist’s alter ego, remains stubborn and 
defiant. It climbs ever higher and its triumph is the artist’s manifesto, a declaration of 
resistance against conformity and control. Growing up in Syria under dictatorship, where 
direct critique was impossible, Zahed learned the necessity of speaking through allegory 
which in his hands became a subversive tool. 

At times his sculptures extend beyond personal allegory to become biting satire. Take, for 
example, Arab Pegasus where the mythical winged horse, a creature of liberation and flight 
that normally is able to soar to the highest realms is grounded. This Pegasus cannot fly: it is   
overweight, its magnificence trapped by irony. A metaphor for present day Arab culture, it 
forever evokes past achievements but is unable to move forward, entangled instead in 
consumerism and nostalgia. It is both beautiful and tragic; a symbol of aspiration undermined 
by its own weight. In this hybrid of horse and bird, Zahed gives form to a paradox: a dream of 
soaring greatness brought down to earth by its own excess. 

In Dialogue, the allegory unfolds like a parable. A sheep longs to break free of the herd of bulls 
that had overtaken and strangled the land. Summoning its courage, it goes to the bull and 
asks to be set free. The encounter is unequal. The bull stands, imposing its absolute power 
while the sheep, small in comparison, remains vulnerable. Freedom is not granted and yet, as 
Zahed tells it, it walks away with something vital, the knowledge that it can raise its head and 
ask. So even in the face of futility, the mere act of speaking confers dignity upon it. The work 
becomes a meditation on resistance without victory, courage without reward, and the quiet 
assertion of selfhood against overwhelming power. 

Gaza carries this allegorical language into the terrain of actual conflict. The work depicts a 
sheep and a bull facing each other, both of them precariously balanced on an upright half-
moon of watermelon. The image is simple but devastating. The bull, a symbol of ruthless 
power, looms above; the sheep, seemingly powerless, stands below. The watermelon, long a 
symbol of the Palestinian cause, acts as a seesaw. And yet the resulting balance is not what 
one expects. The sheep commands the composition, pressing the melon downward, rooting 
itself in defiance. The message is clear: even in the face of overwhelming force, the oppressed 
can claim a moral and historical weight, a rootedness that refuses erasure. Gaza is less about 
victory than about persistence. 
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Zahed’s animal sculptures converse with those by artists such Picasso and Goya whose bulls 
embody violence and ritual, Marino Marini whose horse and rider sculptures embody 
fragility, as well as Giacometti whose elevated figures carry endurance into the twentieth 
century. Memo Makris and Ivan Meštrović, whose monumental sculptures translate political 
and ideological struggles into allegory, are two of Zahed’s heroes. In the Arab context, Zahed 
followed his Syrian teachers, Shakib Bashakan and Zouhair Dabbagh. From them he learned 
how to achieve allegorical figuration under constraint. Another one of Zahed’s influences is 
the Egyptian sculptor Mahmoud Mokhtar (1891-1934) who reanimated pharaonic motifs in 
the service of a nationalist rebirth. Above all, he acknowledges his debt to the unnamed master        
sculptors of Mesopotamia, Egypt, Anatolia, Etruria and Greece, whose sculptures first defined 
the grammar of myth that is at once universal and instinctive, poetic and political.   

In an era of accelerated amnesia, in which war and migration make the news but are just as 
quickly forgotten, Zahed’s sculptures insist on another temporality. They slow us down. They 
remind us that the present is layered, sedimentary, subject to excavation. His figures are not 
distant allegories, but archetypes of our condition. Their provocation is something to be 
reckoned with. What emerges in this excavation is the relentless repetition of history; 
domination, obedience, rebellion, cycles we have not yet broken. 

Zahed’s sculptures are not nostalgic echoes of a lost antiquity but living fables cast in bronze 
and ceramic, formed by fire. They are dug from the soil of our time, demanding that we look 
closely, that we recognize repetition in order to resist forgetting. They tell us that the ruins 
are already here, that conflict and migration are inscribed in the very material of our time. 
But they also whisper of what endures: the celebration of life, beauty, art, and the intellect, 
alongside the recognition that as long as power persists and obedience endures, rebellion, 
however fragile, is always possible. How we choose to read these fragments today may yet 
shape what survives of us tomorrow. 
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نیدلا جات دھاز لامعأ يف عارصلاو ةروطسلأا بیقنت :راثلآا ملاع-نانفلا  

 ،بلح يف دلوُ .اHیرثأ ادغ دقو نانفلاو ،اًنانف لاحتسا دقو ُّيرثلأا ً،لاعف ،وھ لب ،راثلآا ملع مھلتسی نانف درجم سیل نیدلا جات دھاز
 للاخ نم ءاوس دح ىلع ھتیؤر تلكشت  .ةیسایسلا دویقلا للاظ يفو خیراتلا نم نورق لقث تحت أشنو ،ةلوھأملا ملاعلا ندم مدقأ ىدحإ
 لب ،اًدبأ رثدنی لا يضاملا نأ ریشتل ھلامعأ يتأت انھ نم .ھنطول يواسأملا خیراتلا للاخ نمو ،ممرمو راثآ ملاعك ةیمیداكلأا ھتسارد
 .ةدلاخ مٌیقو ةیدوجو ةلصوب لب ،تایلامك تسیل ةفرعملاو نفلاو لامجلا نأ دكؤم ،رضاحلا يفً امئاد دوعی

 ةیرذن لیثامتل تاءاحیإ ،ةنشخ حطسأ ،ةخورشم هوجو :قیحس نٍمز تاقبط نم تجرِخُتساً اعطق اھنأكو ھتاتوحنم ودبت ،ىلولأا ةلھولل
 انركّذت امك .يتیركلاو يكسورتلإاو يقینیفلا زنوربلا ءادصأو ،ةیرصم دباعم ىقُل ،لوضانلأا نم ةبوصخ مانصأ ،نیدفارلا دلاب نم
 لامش يف شلامأ ةفاقث نم لاكشلأاو نییثیكسلا نونفب كلذكو ،ةعجافلا ةظحل تدمج يتلا موینلاوكرھو يبموب يف رشبلا ایاقب بلاوقب
 لمحی دھاز نأ مغرو .لكش يف ةءامیلإاو ،زمر يف ةكرحلا تلزتخا ،قیتعلا ملاعلاو يزنوربلا رصعلا نم ةدولوملا ،دیلاقتلا هذھ .ناریإ
 لویخلاو ،درمتلل زعاملاو ،ةعاطلل فورخلاو ،ةنمیھلل لاًیثمت حبصی روثلا :ةرصاعم جذامن ىنبتت ھتاتوحنم نإف ،ھعم ثرلإا اذھ
 ةغل ىلإ جاتحت لاو طیسو لاب ةموھفم زومرلا هذھ .ةمكحلاو ددجتلا ةوقو نزاوتلا زكرم ةأرملاو ،لامجلاو حومطلل اًدیسجت نلازغلاو
 ينلآا انروضح رضحتستو انتایاكح سكعت ایارم اھنإ .ةمكحو ةفرعم ،حومطو درّمت ،ةعاطو ةطلس :دلاخ ٌّيناسنإ بٌاطخ يھف ،أرقُتل
 .ةنماكلا اھحارج فشكت ةركاذلا يف تایرفح لب ،بسحف خیراتلل اظًفح سیل انھ تحنلاف .ةایحلاب ضٍبان رٍثأ ةئیھ يف

 نم ةبوصخلا مانصأو ،نیدفارلا دلاب نم ةیرذن لیثامت ةنشخلا اھتاقبطو ةققشتملا اھحوطسب ھتاتوحنم رضحتست ،ةھجاوم لوأ دنع
 يف رشبلا ایاقب بلاوق ءادصأ اھیف ددرتت امك .يونیملاو يكسورتلإاو يقینیفلا زنوربلا ءادصأو ،ةیرصم دباعم نم اًعطقو ،لوضانلأا
 ،قیتعلا ملاعلاو يزنوربلا رصعلا نم ةدولوملا ،دیلاقتلا هذھ .ناریإ لامش يف شلمأ ةفاقثو نییثیكسلا لاكشأو ،موینلاوكرھو يبموب
 ،ةنمیھلل زمرك ناریثلا :ةرصاعم جذامن ىنبتت ھتاتوحنم نإف ،ھعم ثرلإا اذھ لمحی دھاز نأ مغرو .يلصأ جذومن ىلإ ةءامیلإا تلزتخا
 ددجتلاو نزاوتلل ةیزكرم ةوقك ةأرملاو ،لامجلاو حومطلل زومرك نلازغلاو لویخلاو ،درمتلل زمرك زعاملاو ،ةعاطلل زمرك فارخلاو
 :ةمكحلا ،حومطلا ،درمتلا ،ةعاطلا ،ةنمیھلا .أرقُتل ةمجرت ىلإ جاتحت لاو روصعلاو دودحلا ربع ةموھفم تایصخشلا هذھ .ةمكحلاو
 لاكشأ نم لكش لب ،خیراتلل اظًفح سیل اھتحن .اًیح ارًوضح يفخی قیتعلا اھعباط نإ .انصصق لمحت لاكشلأا هذھ .ةدلاخ ةیرشب طامنأ
 .ةركاذلاو ةمدصلا نع فشكی يذلا بیقنتلا

 تاینقتلاب ةعونصملا ،"يتباشلا" عون نم ةثیدحلا ھلیثامتف .ةیرخسلاو ةیدجلا نیب عمجت "تلاخدت" ربع ھفدھ نیدلا جات ققحی ام ارًیثك
 فحتم وأ ،تربلأو ایروتكیف فحتم يف ءاوس ،اذكھو .ةمیدقلا اھتلایثم بناج ىلإ عضوت ،میدقلا يرصملا سنایفلا يف ةمدختسملا اھسفن
 ةیرثلأا ةعطقلا نیب دودحلا سمطت اھنإف ،سیلب لبمت وت ةعاق يف وأ ،ندنل جدیلوك ةعماجب رصم راثآ ملعل يرتیب فحتم وأ ،رتسشنام
 رھظت ثیح فحاتملا يف ضرعلا تاھجاو لخدت تراصو ،ةرخلآا ةایحلا يف ةمدخلا ءبع نم تررحت ةثیدحلا ھلیثامت .ينفلا لمعلاو
 اھیف عطاقتی ةحاسم ىلإ فحتملا لوحتی .جاجتحا تاتفلاو قوست سایكأو ةلومحم فتاوھ لمحت يھو يزنوربلا رصعلا راثآ بناجب
 نراقتو رایتخلااو ةیرحلا تاعوضوم لیثامتلا هذھ فشكتست .مھتاوصأ لاجعتسا عمسن .تامدصلا اھیف عطاقتتو رضاحلاو يضاملا
 .ةثیدحلا تاعلطتلاو ةمیدقلا تادقتعملا نیب

 اًعم اطًوغضم فارخلا نم اًعیطق ىرن ،ازودیبملا ىلإ بھذت فارخلا ةیزنوربلا ھتتوحنم يفف .ةنھارلا ایاضقلا نیدلا جات لامعأ جلاعت
 متشبانتوأو يتاروتلا حون رضحتسی اكًلف مھحنمی دھاز نكل .طسوتملا رحبلا ربع نوئجلالا اھب موقی يتلا ةریطخلا تلاحرلل راضحتسا يف
 .ةسرخمُ تاوصأ ،كراعم ،تارجھ :ضرلأا نم وتلل تجرخ اھنأ ول امك ةمئاد شوقن لب ،ةرباع نیوانع تسیل مویلا تامزلأا .يلبابلا
 راسم ىلع فارخلا سودت انھ .ةعاطلاو ةوقلل ةیھانتملالا تارودلاو ،خیراتلل يواسأملا راركتلا حضوتف رئاود يف نارودلا ةتوحنم امأ
 تاتوحنملا هذھ .خیراتلا يف ةرركتم تارود لب ةقلغم لاًوصف تسیل درمتلاو ةعاطلا ،حوزنلا ،ةنمیھلا .جرخم لاب ،رصاحم يبھذ
 .میدق منص يأ ءاقب ردقب ةیقاب يھف زنوربلاب ةبوبصم اھنأ امبو .ھیلع انلز ام امو ھیلع انك ام سكعت ایارم

 لامجلل ةنوقیأو ،ةمكحلل ةلماح ،ةیجان ،ةیفاش ،ةقلاخ :ةیدبلأا ةیوثنلأا ةوقلا دسجت يھف .ةیزكرم ةناكم ةأرملا لتحت ،دھاز جذامن نیب نم
 لاًكش ةغللا هذھل يطعت ةیھبو ةھجولا ةلوھجم ةلحر ،ةحابسلا ،ةكرب ،ةموملأا ،ةفرعملا ،سیزیإ لثم لامعأ .رامدلا طسو دومصلاو
 برحلا لظ يف ةأرملا لمحتت ةھجولا ةلوھجم ةلحرو ةموملأا يف ؛ثعبلا زمر ةمیدقلا ةھللإا طیشنت داعت ةفرعملا مأو سیزیإ يف .اًیئرم
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 لاكشأ نم لكش ةیاعرلا نأب ارًیكذت ،ھسفن تقولا يف ءًاوتحاو اضًرع ةأرملا ةءامیإ حبصتو ،قزرلاو ةكربلا ةكرب دسجت ؛ةیامحلا ءبع
 مھرارصإو مھتمارك نیسركم ،ماملأا ىلإ ةدتمملا مھداسجأب ،نیئجلالا روبع يعدتستف براقلا ةلحرو ةحابسو براقب ملح امأ .ةمواقملا

 لمحت ،ةیرذن ةیصخش .رونلا نم عون وھ ةاجنلا نع ریبعت حضوأ نأب يحوت ،"ءاھبلا" ينعت يتلا ةیبرعلا ةملكلا نم ،ةیھب .ءاقبلا ىلع
 لثم رانلاب ةروھصم ةوقو مٍاس دومص ربع لب ،رصنلا للاخ نم سیل ؛قیربلا نم رخآ لاًكش لثمی يذلا درمتملا زعاملا اھیفتك ىلع
 .ھنم ةعونصملا زنوربلا

 نیدفارلا دلاب يف ةیامحلاو ةایحلا ذیواعت ،سیزیإو روحتاحو راتشعو انانإ لیثامت دھاز ادی تسملا دقف .انھ يساسأ يرثلأا طیخلا
 ةیاعرلا تارود ءاسنلا هذھ دسجت .اًفزخو ازًنورب ھمسرم يف دوعی اًیرسأ ارًوضح لب ةلماخ ایاقب لیثامتلا كلت نكت مل .ةمیدقلا رصمو
 نھنوك ىلإ ةفاضلإاب تاطشانو تادئاقو تانانف نحبصیو ،ةفاقثلا ىلع نظفاحی برحلا قطانم يف ءاسنلا .ةشیعم قئاقحك ةمواقملاو
 ةرورضلا هذھ ىزاوتت .ةقحاسلا ةوقلا ةھجاوم يف رارصإ ،ءاقبو ةكرب ،ةوقو ةشاشھ :ھتایصخش يف سكعنت ةیجاودزا ،تلایعمو تاھمأ
 نكل ،ةدكأتم تسل ،يدسج ىلع ترطیس حور وأ روعش وأ ةركف يّلع تذوحتسا ءاوس" :ينافوش دنھ ةینیطسلفلا ةرعاشلا تاملك عم
 ،ةرصاعملا تامدصلا يف امك ،ءاقبلاو .ءاقبلل ةرورض لب ةیھافر سیل عادبلإاف .قلخلا ةرورضب عوفدم دھاز كلذك ".بتكأ نأ يّلع
 .ةداھش

 ىلإ دوعت ةمیدق روذج ةریخلأل .ةیزمرلا ةیاكحلاو يبرعلا رعشلا يف ةیوق ةقباس دجن ،نیدلا جات ىدل ةیناویحلا جذامنلا ىلإ ةدوعلابو
 نرقلا يف ةیبرعلا ىلإ عفقملا نبا ةمجرت يف اھتورذ غلبت نأ لبق ىطسولا ةیسرافلا ىلإ تربع يتلا ،ةمیدقلا ةیتیركسنسلا ارتنتاجنبلا
 اھتاحفص يف تاناویحلا صصق يوحت .ةیبوروأ تاغل ىلإ تمجرُت ام ناعرس .يملاعلا بدلأا فحت نم ةفحت يھو ،ةنمدو ةلیلك نماثلا
 بنجتو يسایسلا دقنلا ریرمتل يناویحلا زمرلا ىلإ ءارعشلا أجل املاط ،يبرعلا يبدلأا ثارتلا يف .ةھومم قئاقحو ةیسایس اسًورد
 نم اًبیرق ھلزنم ناك يذلا ،(1057-973) يرعملا رحلا ركفملا ریرضلا يروسلا رعاشلا .قمعب روھمجلا نادجو نیبطاخم ،ةباقرلا

 ھلاثمت سأر تعطق ذإ ھنایصع نمث عفدی لاز امو .ةطلسلل رتتسملا دقنلا نم عونك لاثمأ لكش ىلع تاناویحلا روص مدختسا ،بلح
 رعاشلا أجل امنیب ،ةمواقملاو ىفنملا میھافم نع ربعیل ةیزمرلا شیورد دومحم مدختسا ،نیرشعلا نرقلا يف .نیفرطتم دی ىلع ارًخؤم
 ً،لایحتسم رشابملا ملاكلا حبصی ثیح ملكتت ةیزمرلاف .رییغتلل ةیلاكیدار ىؤر يفخیل ةیروطسلأا تایصخشلا ىلإ سینودأ يروسلا
 ،لیوروأ جروجل 1984و ناویحلا ةعرزم لثم ،يملاعلا بدلأاب دھاز ةبراقم طبر نكمی .ةیقاب يھف ،اًعم لایخلاو لقعلا بطاخت اھنلأو
 .ةعاطلاو ةیروتاتكیدلا تایلآ ةریظحلا تاقولخم فشكت ثیح

 .ةصاخلا ھتفارخ نمكت ةیناویحلا ھتقیدح بلق يف .رعشلا لثم ةدرمتمو ةغیلب تاتوحنم ربع اًیدام ةیناویحلا ةیزمرلا دیلقت دھاز ددمی
 ،ىلعأ ىلإ قلستی .اًدرمتمو اًدینع – نانفلا نیرقك ھتءارق نكمی يذلا – عضاوتملا زعاملا لظی ،فارخلا عیطتو ناریثلا نمیھت امنیب
 رشابملا دقنلا ناك ثیح يروتاتكید مكح تحت ایروس يف دھاز أشن .ةرطیسلاو لاثتملاا دض ةمواقم نلاعإ ،نانفلا نایب هراصتناو
 .ةیبیرخت ةادأ ھیدی يف تراص يتلا ،ةیزمرلا ربع ثیدحلا ةرورض مّلعتف ،لاًیحتسم

 ناصحلا ثیح ،يبرعلا حنجملا ناصحلا لاثملا لیبس ىلع ذخ .اعًذلا ءًاجھ حبصتل ةیصخشلا ةیزمرلا ھتاتوحنم زواجتت اًنایحأ
 ةراعتسا .ةقرافملاب رصاحم ،نیدب ھنإ :ریطی لا سوساغیبلا اذھ .قیلحتلا ىلع رداق ریغ ،ناریطلاو ررحتلا قولخم ،حنجملا يروطسلأا
 يواسأمو لیمج ھنإ .نینحلاو كلاھتسلاا يف قلاع ،امًدق يضملا نع زجاع ھنكل يضاملا تازاجنإ رضحتسی ،ةرصاعملا ةیبرعلا ةفاقثلل
 قیلحتلاب ملح :ةقرافمل لاًكش دھاز يطعی ،رئاطلاو ناصحلا نیب نیجھلا اذھ يف .صاخلا ھلقثب ضوقم حومطل زمر ؛ھسفن تقولا يف
 .ھتاذ ھطارفإ ضرلأا ىلإ ھطقسُی میظعلا

 بھذیو ھتعاجش عمجتسی .ضرلأا قنخو رطیس يذلا ناریثلا عیطق نم ررحتلا ىلإ قوتی فورخ .ةیاكحك ةیزمرلا فشكتت ،راوح يف
 ،ةیرحلا حنمُت لا .اشًھو ارًیغص فورخلا ىقبی امنیب ةقلطملا ھتطلس اضًراف روثلا فقی .ئفاكتم ریغ ءاقللا .ةیرحلا بلطیو روثلا ىلإ
 ةھجاوم يف ىتح .بلطلاو ھسأر عفر ىلع رداق ھنأ ةفرعملا :يویح ءيشب اًدعتبم فورخلا يشمی – دھاز يوری امك – كلذ عمو
 يف تاذلا ىلع ئداھلا دیكأتلاو ،ةأفاكم لاب ةعاجشلاو ،رصن لاب ةمواقملا يف لاًمأت حبصی لمعلا .ةمارك ملاكلا لعف حنمی ،ثبعلا
 .ةقحاسلا ةوقلا ةھجاوم

 رمق فصن ىلع نزاوتم امھلاك ،ناھجاوتی ارًوثو اًفورخ ةتوحنملا روصت .يلعفلا عارصلا ةحاس ىلإ ةیزمرلا ةغللا هذھ ةزغ لمحت
 ،خیطبلا .هاندأ فقی ،اًیرھاظ فیعضلا ،فورخلاو ؛ولعی ،ءایمعلا ةوقلا زمر ،روثلا .نآ يف ةرمدمو ةطیسب ةروصلا .خیطبلا نم مئاق
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 اطًغاض ،نیوكتلا ىلع رطیسی فورخلا :عقوتم ریغ جتانلا نزاوتلاف ،كلذ عمو .ةحوجرأك لمعی ،نمز ذنم ةینیطسلفلا ةیضقلا زمر
 نزوب بلاطی نأ روھقملل نكمی ،ةقحاسلا ةوقلا ھجو يف ىتح :ةحضاو ةلاسرلا .دٍحت يف ضرلأا ىلإ ھسفن اًبذاج ،لفسأ ىلإ ةخیطبلا
 .رارصلإا نع لب رصنلا نع تسیل ةزغ .ءاغللإا ضفری يخیراتو يقلاخأ

 يذلا ينیرام ونیرامو ،سقطلاو فنعلا ناریثلا دسجت ثیح ،ایوغو وساكیب لثم نینانف لامعأ عم ةیناویحلا دھاز تاتوحنم رواحتت
 ومیم .نیرشعلا نرقلا ىلإ ارًبص ةقھاشلا ھتایصخش لمح يذلا يتیموكایج كلذكو ،سرافلاو ناصحلا تاتوحنم يف ةشاشھلا دسج
 ،يبرعلا قایسلا يف .دھاز لاطبأ نم امھ ،زومر ىلإ ةیجولویدیلإاو ةیسایسلا تلااضنلا لاوّح ناذللا ،شتیفورتشیم نافیإو سیركم
 اضًیأ ھتارثؤم نیب نمو .دیقلا تحت يزمرلا دیسجتلا قیقحت ةیفیك هاملع نیذللا ،غابد ریھزو ناكشب بیكش نییروسلا ھیملعم دھاز عبتا
 رقی ،كلذ لك قوفو .ةیموق ةضھن ةمدخ يف ةینوعرفلا زومرلا ءایحإ داعأ يذلا )1934-1891( راتخم دومحم يرصملا تاحنلا
 ةروطسلأل ةیدجبأ لوأ مھتاتوحنم تغاص نیذلا ،نانویلاو ایرورتإو لوضانلأاو رصمو نیدفارلا دلاب نم نیلوھجملا ةذتاسلأا لضفب
 .ةیسایسو ةیرعش ،ةیزیرغو ةیملاع دحاو نٍآ يف يھ يتلا

 .انئطبُت اھنإ .رخآ نمز ىلع دھاز تاتوحنم رصت ،اًعیرس ىسنُت مث رابخلأا ةرجھلاو برحلا عنصت ثیح ،عراستملا نایسنلا رصع يف
 بجی ءيش اھزازفتسا .انعقاول ةیلصأ جذامن لب ةدیعب ازًومر تسیل ھتایصخش .بیقنتلل لباق ،يبوسر ،يقبط رضاحلا نأ انركذت
 .دعب اھرسكن مل تارود ،درمتلا ،ةعاطلا ،ةنمیھلا :خیراتلل رمتسملا راركتلا وھ بیقنتلا اذھ يف رھظی ام .ھتھجاوم

 ةجرختسم اھنإ .رانلاب ةروھصم ،فزخلاو زنوربلاب ةبوبصم ةیح تایاكح لب ،ةعئاض روصعل نینح ءادصأ تسیل دھاز تاتوحنم
 عارصلا نأو ،لعفلاب ةدوجوم للاطلأا نإ انل لوقت .نایسنلا مواقن يك راركتلا كردن نأو ،اًیلم لمأتن نأب انبلاطت ،اننامز ةبرت نم
 تماد ام ھنأ كاردإ عم ،لقعلاو نفلاو لامجلاو ةایحلاب ءافتحلاا :ىقبی امب اضًیأ سمھت اھنكل .اھتاذ انرصع ةدام يف ناشوقنم ةرجھلاو
 ام لكشت دق مویلا تارذشلا هذھ اھب أرقن يتلا ةقیرطلا نإ .اًنكمم لظی ،اشًھ ناك امھم ،درمتلا نإف ،ةرمتسم ةعاطلاو ةمئاق ةطلسلا

 .اًدغ انم ىقبیس

 
 
 

 
 
 
 

 
 



 
 

 11 

 رضاحلا بیقنت
 ایعس ،ةرصاعملا ةیبرعلاو ةیرصملا ةینفلا براجتلا معدل ھتاناكماو هدوھج ،ھسیسأت ذنم نفلل نیسای يریلاج سركی
 ریبعتلل ةلیسو درجم سیل نفلا نأب يریلاجلا نمؤی ثیح ،روھمجلاو ،ناكملاو ،نانفلا نیب ةیراوح تاءاضف قلخل
 ،ةعونتملا ھعیراشمو ھضراعم للاخ نم .ھلوح نم ملاعلاو ناسنلإا فاشتكا ةداعلإ ةیفاقثو ةیركف ةادأ لب ،يلامجلا
 ،ةركفلاو ةداملا نیب ،بیرجتلاو روذجلا نیب نزاوت يتلا ةینفلا تاوصلأا ىلع ءوضلا طیلست ىلإ يریلاجلا ىعسی
 ،راسملا اذھل ادادتما ھفصوب نیدلا جات دھاز يروسلا نانفلا ضرعم يتأی ،قایسلا اذھ للاخ نم .عقاولاو ةركاذلا نیب

 .ةینفلا ةبرجتلا بلق يف ناسنلإا عضت يتلا ةیركفلا ةیؤرلا عم قیمعلا يعادبلإا سحلا ھیف عطاقتی ثیح
 ةیدرفلا ةبرجتلا نیب طبرت نأ تعاطتسا يتلا ةیبرعلا ةیتحنلا تاوصلأا مھأ دحأ نیدلا جات دھاز لامعا لكشت
 ةروطسلأا نیب ةقلاعلا فاشتكا وحن اھجتم ينفلا ھثحب لظ ،ىلولأا ھتایادب ذنمف .دحاو نٍآ يف ةیعمجلا ةركاذلاو
 ،ندنلو بلح نیب اھیف لقنت يتلا ةلیوطلا ھتریسم ربع .ةشاشھلا يف نماكلا لامجلاو يناسنلإا حرجلاو ،خیراتلاو
 .لمشأ يناسنإ قفأ ىلإ ةینطولاو ةیصخشلا ةاسأملا دودح اھب زواجتی ،ةلءاسمو صلاخ ةحاسم ھیلإ ةبسنلاب نفلا لظ
 .ةاجنلاو ةركاذلل ةتماص ةقیثو ىلإ ةیتحنلا ھتدام لوحف ،برحلا نمز يف ىنعملا رایھنا دھش لیج ىلإ دھاز يمتنی
 ةلحرل تاراعتسا اھفصوب يتباشلا ،لماحلا ةأرملا ،روثلا ،زعاملاك رصانع للاخ نم ھلامعأ يف ةیزمرلا ىلجتت
 ولخت لا اھنإف ،يدیجارت لقث ىلع زومرلا هذھ يوطنت امنیبو .نایسنلاو ،نمزلا ،رھقلا تاطلس ةھجاوم يف ناسنلإا
 .ةمواقملا لاكشأ نمً لاكش كحضلا حبصی ثیح ،طوغاملا دمحم لامعأب ركذت ةیفخ ةیرخسو يرصب ركم نم
 اھفصوب لا ،وكسلا فوھك شوقن ىلإ يرصملا سنایافلا نم ةمیدقلا نونفلا حور دھاز دیعتسی ،ةریخلأا ھتبرجت يف
 لب ،يضاملل لایثمت سیل ھیدل تحنلاف .يناسنلإا يعولل ىلولأا روذجلا نع ثحبلل ةرصاعم ةغل لب ،ایرثأ اعجرم
 امك ةروطسلأا ةیدوبع نم ھتایصخش ررحتت .بارخلاب ضیفی ملاع يف ءدبلا سح ةداعتسلا ةلواحم ،نمزلا يف رفح
 ةریرم ةقرافم ،ةلومحملا فتاوھلاو قوستلا سایكأ ةلماح ،ءایحلأا ملاع لخدتل ىتوملا ةمدخ نم "ھیتباش" تررحت
 .كلاھتسلال دبع ىلإ ةھللآل دبع نم ناسنلإا لوحت رصتخت
 ثیح ،دحاو نٍآ يف ةیداملاو ةیركفلا نانفلا ةیؤر قیقحتل ةصنم ھفصوب ضرعملا اذھ مدقیل  نیسای يریلاج يتأیو
 اذھ للاخ نم .ضبان رصاعم روضح لخاد خیراتلا ھیف داعتسیو ،ةداملا عم ءوضلا ھیف مغانتی ءاضف نانفلل حاتأ
 مازتلا نعو ،ةداملا ربع ىنعملا فاشتكا يف دھاز ةلحر نع ربعی لماكتم عورشمك ضرعملا رھظی ،قیثولا نواعتلا
 .ھتنیز لا ملاعلاب ایعو ھفصوب نفلا فیرعت دیعت يتلا ةیعیلطلا ةیتحنلا براجتلا معدب مئادلا يریلاجلا
 سنایافلاو زنوربلاو نیطلا نیب نمف ،ةیلامجلاو ةیركفلا ھتورذ نیدلا جات دھاز عورشم غلبی ،ضرعملا اذھ يف
 ةمواقمو ،ھیلع ةداھش لب ،ملاعلل انییزت سیل هدنع نفلاف .ىنعملا يف ثحبلا عم ةداملا يف ثحبلا عطاقتی ،يرصملا

 ھضاقنأ ىلع فوقولاو ،حوبلاو ،عادبلاا ىلع ارداق لازی لا ،ھتشاشھ مغر ،ناسنلإا نأب ریكذتو ،نایسنلا دض
 .ةمراص ةیتحن لامعا نم ةدمتسم ةماركب
 ةیلامجلا ھتلاوحت قیثوتو ،رصاعملا نفلا معدب رمتسملا ھمازتلا دسجی يذلا عورشملا اذھ میدقتب نیسای يریلاج رختفی
 .ةركاذلا ءایحإو يعولا ةغایص ةداعإ يف هرودب ھنم انامیإ ،ةیركفلاو

 نیسای يناھ
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EXCAVATING THE PRESENT 
 
Since its founding, Yassin Art Gallery has dedicated its efforts and resources to 
supporting contemporary Egyptian and Arab artistic experiences, striving to create 
dialogical spaces between the artist, the place, and the audience. The gallery believes 
that art is not merely a means of aesthetic expression, but an intellectual and cultural 
tool for rediscovering humanity and the world around us. Through its diverse exhibitions 
and projects, the gallery seeks to shed light on artistic voices that balance between roots 
and experimentation, matter and idea, memory and reality. 
Within this context comes the exhibition of Syrian artist Zahed Tajeddin, as a 
continuation of this path, where deep creative sensitivity intersects with an intellectual 
vision that places the human being at the heart of the artistic experience. 
Zahed Tajeddin’s works constitute one of the most significant Arab sculptural voices 
that have managed to link individual experience with collective memory simultaneously. 
From his earliest beginnings, his artistic inquiry has been directed toward exploring the 
relationship between myth and history, human pain and the beauty hidden within 
fragility. Throughout his long journey between Aleppo and London, art for him has 
remained a space of salvation and reflection, one that transcends the boundaries of 
personal and national tragedy toward a broader human horizon. 
Zahed belongs to a generation that witnessed the collapse of meaning in times of war, 
transforming his sculptural material into a silent document of memory and survival. 
Symbolism emerges in his works through elements such as the goat, the bull, the 
pregnant woman, and the shabti, serving as metaphors for humanity’s journey against 
the powers of oppression, time, and oblivion. While these symbols carry tragic weight, 
they are not devoid of visual wit and subtle irony reminiscent of Mohammed al-
Maghout’s works, where laughter becomes a form of resistance. 
In his latest experiment, Zahed revives the spirit of ancient arts, from Egyptian faience 
to Lascaux cave engravings, not as archaeological references, but as a contemporary 
language in search of the primal roots of human consciousness. For him, sculpture is not 
a representation of the past, but an excavation through time, a quest to recapture the 
sense of beginning in a world overflowing with ruin. His figures are liberated from the 
bondage of myth, just as the shabtis were freed from serving the dead, now entering the 
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world of the living, carrying shopping bags and mobile phones, a bitter paradox 
encapsulating humanity’s transformation from worshiping gods to worshiping 
consumption. 
Yassin Art Gallery presents this exhibition as a platform for realizing both the 
intellectual and material vision of the artist, offering him a space where light and matter 
harmonize, and where history is reimagined within a vibrant contemporary presence. 
Through this close collaboration, the exhibition emerges as an integrated project 
expressing Zahed’s journey in discovering meaning through matter, and the gallery’s 
ongoing commitment to supporting avant-garde sculptural practices that redefine art as 
a form of consciousness, not mere ornamentation. 
In this exhibition, Zahed Tajeddin’s project reaches its intellectual and aesthetic climax, 
where clay, bronze, and Egyptian faience converge in a dialogue between material and 
meaning. For him, art is not decoration for the world, but a testimony to it, a resistance 
to oblivion, and a reminder that despite his fragility, humanity remains capable of 
creation, expression, and standing upon its ruins with dignity drawn from his rigorous 
sculptural works. 
Yassin Art Gallery proudly presents this project as a manifestation of its ongoing 
commitment to supporting contemporary art and documenting its aesthetic and 
intellectual transformations, believing in its role in reshaping awareness and reviving 
memory. 
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Zahed_ETP001 
The Head – عیظقلا  
Bronze 
59 x 21 x 10 cm  
2013            4500$ 
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  Zahed_ETP002	
Myth – ةروطسأ  
Bronze 
135 x 50x 5cm  
2013            5000$ 
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Zahed_ETP003	
Beans Pot – لوفلا ةردق  
Bronze 
20 x 18 x 8 cm  
2016            1800$ 
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Zahed_ETP004	
The Sheep go to Lampeduse – ازودبملا يلا بھذت فارخلا  
Bronze 
39 x 22 x 16 cm  
2015            4000$ 
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Zahed_ETP005	
Balancing – نزاوت  
Bronze 
38 x 14 x 12 cm  
2015            2800$ 
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Zahed_ETP006	
Domination – ةرطیس  
Bronze 
22 x 17 x 14 cm  
2016            1800$ 
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Zahed_ETP007	
Dialogue – راوح  
Bronze 
45 x 12 x 22 cm  
2013            3400$ 
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Zahed_ETP008	
Demonstration – رھاظت  
Bronze 
64x 18 x 24 cm  
2012            4200$ 
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Zahed_ETP009	
Bull Leaping – روثلا يلع زفقلا  
Bronze 
23 x 40 x 12 cm  
2014            4000$ 
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Zahed_ETP010	
The Bull & The Globle – ةركلاو روثلا  
Bronze 
20 x 18 x 8cm  
2014            1800$ 
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Zahed_ETP011	
The Fall of Palmyra – رمدت / اریملاب طوقس  
Ceramic, Stoneware 
66 x 36 x 5cm  
2013            2000$ 
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Zahed_ETP012	
The Arab Pegasus – يبرعلا سوساجیبلا  
Bronze 
32 x 28 x 15cm  
2011           4000$ Each 
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Zahed_ETP013	
Europa – The Myth – ةروطسلاا - ابروأ  
Bronze 
31x 30 x 12cm  
2014                       3800$ 
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Zahed_ETP014	
Knowledga – ةفرعملا  
Bronze 
41x 22 x 35cm  
2015                       4000$ 
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Zahed_ETP015	
The Alchemist – يئایمیكلا  
Bronze 
28x 28 x 20cm  
2015                       3600$ 
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Zahed_ETP016	
Hand of Creation – عادبلاا دی  
Bronze 
40.5 x 14 x 9cm  
2019                       3000$ 
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Zahed_ETP017	
The General – كیدلاو لارنجلا  
Bronze 
27 x 14 cm 
2014                       2500$ 
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Zahed_ETP018	
Playing with the Globe – بكوكلاب بعللا  
Bronze 
22 x 14 x 12cm  
2025                       2000$ 
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Zahed_ETP019	
Going in Circle – ةغرفم ةقلح  
Bronze 
20 x 17 cm  
2021                            3200$ 
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Zahed_ETP020	
Dialogue – راوح  
Bronze 
45 x 12 x 22 cm  
2013                            3400$ 
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Zahed_ETP021	
Demonstration – رھاظت  
Bronze 
64x 18 x 24 cm  
2012                            4200$ 
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Zahed_ETP022	
Siege / Warship – ةدابع ما راصح  
Bronze 
26.5 x 16 cm  
2021                            3200$ 
 



 
 

 36 

 
Zahed_ETP023	
Tangled – كباشت  
Bronze 
23 x 33 x 20 cm  
2013                            4000$ 
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Zahed_ETP024	
Motherhood – ةمومأ  
Bronze 
30 x 8.5 x 26 cm  
2016                                       3000$ 
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Zahed_ETP025	
Reclining Goat – ةحارتسا  
Bronze 
37 x 30 x10 cm  
2005                                             3000$ 
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Zahed_ETP026 
Gaza – ةزغ  
Bronze 
34 x 11 x25 cm  
2024                                             3500$ 
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Zahed_ETP027	
Rebellious Goat- درمتم زعام  
Bronze 
36 x 26 x18 cm  
2013                                             3200$ 
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Zahed_ETP028	
Isis- سیزیا  
Bronze 
170 x 40 x 40 cm  
2025                                             16000$ 
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Zahed_ETP029	
Mother of Knowledge – فراعملا مأ  
Bronze 
120 x 40 x 40 cm  
2025                                             14000$ 
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Zahed_ETP030	
Unknown Destination - لوھجم هاجتا  
Bronze 
30 x 29 x 16 cm  
2013                                             4000$ 
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Zahed_ETP031 
Connection- لصاوت  
Bronze 
40 x 9 x 28 cm  
2020                                             3800$ 
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Zahed_ETP032 
Baraka / Plenty - ةكرب  
Bronze 
32 x 12 x 12 cm  
2018                                             2500$ 
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Zahed_ETP033 
Bahia- ةیھب  
Bronze 
45 x 15 x 12 cm  
2023                                             3600$ 
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Zahed_ETP034 
Freedom- ةیرح  
Bronze 
33 x 5 x 8.5 cm  
2017                                             3000$ 
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Zahed_ETP035 
Swimmer- ةحباسلا  
Bronze 
51 x 26 x 9 cm  
2025                                             4000$ 
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Zahed_ETP036 
Boat Journey- براق ةلحر  
Bronze & Wood 
47 x 14 x 7 cm 
69 x 26.5 x 16 cm  
2025              4000$ Boat & Set   10,000$ 
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Zahed_ETP037 
Dreaming of a Boat- براقب ملحلا  
Bronze & Wood 
90 x 25 x 7 cm  
2025                                         4500$ each 
 

 


